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About This With That. . .

The two composers wrote music mostly in isolation for This With That, a
modified aleatoric project. For each title the composers alternated writing
for one of the quartets in advance of the simultaneous performance of
each movement pair, knowing very little about what the other composer
was preparing for the other quartet.

In addition to our general aspiration to write sparsely, basic vatiables like
length and dynamics were agreed upon for each title, and then one or two
pre-determined parameters were specified as to tessitura, style, harmonic
framework, articulation, texture, or key center, etc. For example, for one
movement we decided that one composer would write low notes, the other
high (“Hi Lo”); for another, one wrote melodies, the other harmonies
(“Homophonia”); one wrote staccato and one legato for “The Long and
the Short of It”; and then there were a handful of variations on those
1deas.

Video recordings from the premiere are available
at the YouTube channel for Chris Jentsch.

Chris Jentsch and John Bacon, Jt. have a history of musical collaboration originating in
the 1990s. They worked in jazz groups in Rochester and Buffalo, N'Y, recorded as a guitat/
drums duo, and worked with the Maelstrom Percussion Ensemble on concerts and
commissions. The centerpiece of their current collaboration is a co-compositional
petformance This With That in which the two have worked independently within
predetermined guidelines to produce an evening of simultaneous new music. This
collaboration was funded through a New York State Council on the Arts Individual Artist
Composer Commission for 2015.

ChrisJentsch.com
johnbaconjtr.com
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Three extra movements were arranged to supplement the above titles for the
November 2015 premiere at Hallwalls Contemporary Arts Center in Buffalo. For
each of three concerto minuscolos, the composers picked three instrumentalists
who were all empowered to select one part from their book, and those three
performed their parts at the same time. A fourth player was picked in each case as a
soloist to improvise with the new aggregate.

Also, there was one other movement we named “Free Connection”. One composer
picked one of his movements for one of the quartets, and the other composer
picked a different title written for the other quartet, and those two quartets were
performed simultaneously:

Lastly, on request from the chamber ensemble Wooden Cities, the composers
prepared a thirty minute suite version of this project for slightly different
instrumentation. The suite was premiered in Buffalo at PAUSA in March 2016.
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Score Strag gler I Jentsch/Bacon

The conductor will cue each player indicating which section to begin with and when to enter. Repeat each measure as indicated.
Use one pitch of your choice per measure in the 5's and 7's.

Follow the contour of the longer value melodies using whatever pitches you like.
dynamic should be pp-mp throughout. Rest whenever you like for 10-20 sec. total.

Repeat each measure 3-5 times
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2 Straggler I

Additional Notes for conductors:

The two quartets should act independently. Observe the following set of instructions
within each quartet.

The conductor will stagger the entrances of the instruments and cue them forward
through the score individually so that some instruments (at least one)
are ahead of the others.

Instruct the players to perform each measure at their own tempo disregarding
the other players' tempi.

The players should play one pitch per rhythmic figure (measure) in the
septuplet and quintuplet sections (1 and 3).

The measures with longer notes values in sections 2 and 5 should use
whatever pitches but follow the contour. '

Section 4 is a conducted unsion figure for the tutti ensemble.
Players should pick one note and repeat it as conducted.




Charm School
Score . . Jentsch/Bacon
J from This With That
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Reaching Accord

S . .
core from This With That Jentsch/Bacon

Trumpet in Bb

Bass Clarinet

Tuba

Marimba
These two separate scores are to be performed simultaneously in
synchronization with each other and are intended to line up visually.
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ALL PLAYERS: Improvise short iterations of the note indicated (not necessarily starting
on beat "1"). Any length between staccato and a full quarter note at a time (no longer). Any
thythm. Vary being sparse and busy with the frequency of your one note gestures.
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Undertones
Score from This With That
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These two separate scores are to be performed simultaneously,
and are only approximately intended to line up visually.
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These two separate scores are to be performed simultaneously,
and are only approximately intended to line up visually.
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Improvise random single notes INSIDE the piano
A = above the indicated note.
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Improvise very high natural and artificial harmonics.
_ A Random single notes or little melodies of harmonics. Vary length of gestures. May gliss.
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© mp
Improvise very high patural and artificial harmonics.
Random single noteq or little melodies of harmonicsAVEry length of gestures. May gliss.
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These two separate scores are to be performed simultaneously in
synchronization with each other and are intended to line up visually.
J=112
A A A A
. ¥ x T ] I I T |
BessClarinet. I p—p ¥y = =
DR T = Tk = be & be &
mf o e S e T O T T s
- h A N I A T A I Iy ———
Trumpet inBs |-Gy FE—Hr— Fedm Tz ey be——odar—ta o =
o) 4 I a T 4 f ] T
mf
4 4 4 TN
= e o ~
Trombone % b —— ] e o A— ' o — { ® = =
A A A A
0 A
" I I i) l 1Y 1
M b e — =
o
Marimba mf
D= - = = — - -

© 2015 Jentsch / Bacon




mf

ﬂ f I ] ] ] ] ]
] ] | ]
] ]
[ ] I
ﬂ eI

hoid
b S
r
f T
i T
!
1
I
1)
re
i
I
]

Trading Post

L

Vin.

& ] ]
A Sh| A R ?.m>
H_ H ol
'R J[ 17 UL @]
[ 1R i e
H i --J
Al | pi I RTHIEN RRTHES
A.r-, .y Q. @/ =
JX 1= R Il ' ' m
5 .ﬁ e ety
- c==
s WS Y
" oLl
(12
ol . TTTe
A J8 .nnzv> | i ] ’ |
@/l
>A.nuv; w—* RERE
o 4 g==
o f ] ] ] ]
. TILA
e LU
S THY° N, 2 o S, 2l o)
. e
= £ 5 2 £ £
& s s
B -y
m




Trading Post

13

1L

v

13
)

13

o~
e

AN}V ]

Vic.

Pno.

13
13
- 0

] ]
] ]
& e
R el

o
o= =
(AR o
L Yan
=
HiN L%:
S
T b
’ 1
e

13

Bb Tpt.

Thbn.

Mrb.

Score




Trading Post

] e}
H_ N
o
- L 1R E
: A
Al e Aerh
| | el Ar
H_ ol
e &
B | ] B
| | | | |
B B B
Il =g
His i !
M &
| ] | B
NG TN w
~ 3
: & g
= = =

19

Pno.

1 1 1 1 i
:Jf Sy Sy S~
e
“we

\W.. o R !
i

e /B QL f\,w

TTe o /.F-

TR Rl 1)

LN Ri.N ]

AN

il Wl it

ﬁ N
sl 1
el
i ol ._ ~v | ]
12 & _ _
1 ] 1 I i
o H
1 § 1 1 N
&
&
A.
L
o e i,\ 7O
e e
5 A :
o a = =

Score




)

§o e
N>
1
YT
LA 4
U

Iy

T
i
4
. AN
y 2
Py
VY
>
®
!
v
. Py

Trading Post

1)

i

4 @

T

ANIVA

25
25
e f)

25

25

L i L
v K -
kui ]
N
i Al
<] nur <@ <H
ENEL ) 3 a~
Q
—
e S
127]
E;J RH &
V- ]
»

A
7
|4
&
17
1.4
A

Py
o

25
L £
P4
fes
ANV
3]

L

25
A
185
ANV
e

Vin.
Vie.

B.ClL
Bb Tpt
Thn.
Mrb




be

be

—1 11

S
| S—

1

;{.;_
K
et
PN
-
17 I 1
|4 ] '
| —
Vi =
| 4 I
|
A
AN

PECE - DY

o HE

> T N\
i =
! 1/
|4
>
>

Trading Post

F O
1
]
1
y 2
Py

e

ke = v g
h ;
) 1] 17 H 1
J — !
]
jI.-
1 ———
| 4 1
|
N
Score

31
131
31

18

31

o T
v e i
31
L .
- v A— =
i ¥— 17
) i L4
® . “>.
= o te
! W A—
~ y r—v
31
o)

Vin.

Vic.

Pno.
B.CL

B Tpt
Tbn.
Mrb




Trading Post

37

>4
1&X

=
8 =4

TR U
=y ]
1ILE | 1EE
s Q]
=¥

b

be

Tie
1
1
T

137
)

37

Pno.

37

37

L A
y i

&S
A1V A

AN3Y4

37

)

Bb Tpt.

Thbn.

Mrb.

Score




Trading Post

43

Vin.

43

Vie.

Pno.

TFFr 2Ly S
--J il m A F
lHW\A y
lar g
< RO || <ty <
g s
gLl
;-.J L L 1EN i
LHHIW\A i
o o
< & || <e <
oy i
L
}:J \ 3 QL A
anixA
o - trd i
<N <@ < i
1)
,iJ Exsy R i
LHI!W\A §
o 4 g
4 &F <@ <t
e 3+ 3
lmuiv 19l
_,-M 11 QL |
P - 2
M WY
--%P\ e ] Vel ¢
-H@ﬂ> i ARLL A
R - phs v |
& | 3 NS
e LR
g 5
NGRS N S S a
e e
S 2 g £
= M = p=

Score




Trading Post

49

B B i 'l
Bl
o
f f _ HN
i #L
e B
[
| ] | | ] 1
i
T8
IR
fi
| ] 1 | ] il ﬂ
&\
] p ] T ]
| ] ] B
N G, SR e
4- Xt
= = = 2

49

] ] ] ]
] | i ]
] B ] ]
:
2 m ] ] ]
El
g g g
Ju TN el I
b! || T .Wnl
- im WA hils
L1 T @
L 1] T NN
IR
L1 I RAN
o <N K A oo
M ™ ( m,, m\\v ﬁl

B.CL

Bb Tpt.

Thbn.

Mrb.

Score




Trading Post

10

55

55

Vic.

i
e 9 T % )
.

1 ZEY
D€y
Z_&F

71
-

=

Pno.

55

uwla
T [\EER
] Pa ]
.b‘.ﬁur
BL o
B Lo
§ \/A |
&L
1 : M L 1
.m 171 ‘HUV
:
IIE
1 ] a 1
] ] ] ¥
] y ] B
| ] ] ]
A ! iR i
S VS
R W S
5 & £ E
3 = st
o} 2 =

Score




11

Trading Post

<@}l
<@ |l
<]
<@l l]]
]
<élll
e
<@ ]
ke
<@l
g
<]l
2
||
]
R
"
T

< A < < A*L—.Fl
<4[TTE® <TTHEP « <
< A;
e - “ e
HEN
" i 8 N
< -hy_c <
NN
2 2 b b
< ....:ri <TTHER
jad o g
< 4 ) <7179
LN LN
-5 =
g St A .
< 1) f <
g R
Q00 \ L
- .
i l{
| ] ] L
&
[ Y
wm \.r-
i
e iy §
£N) u
B B |
@lll
\b
n,md M - ¢
S
TN
g S S
S > £

61

1 8 ] 0 1
<dlall S TR <0 |
LHH‘ L.\.U' & \'A_T/
o 3 3
i ]
@l M L YAEN
ﬁ 4 A ﬁ \\/A#-
m._ Hm W [YHI
e
g
o o
J o i i
MI
» . .'.ﬁur
-
RE
R 1 1 s
1 184 B i
ard g
TR &8
] ] ] ' 1
] ] B ] ]
NI < e A & ey
©e e AN N, = e &,
) 2. E £
o m F =

Score




Trading Post -

67
A1V

Vic.

=

Pno.

! M 1 m 1 1
)
NF ey 3
llu. iy .'!l. //ﬁ
P ;\
1 xﬂmﬂ o
A TTo (\IRN
At o /fﬁ
| Adl
he = =4
A
T =i
b A
B &
ol i
T Al
i 1) d
0 _E.L el _
i
Aol
o]
i Ui
L0 R A AR
15 S
Pan 1”””'
1 e
AR SS
TR % &L
ﬂh ﬂmxn K & .mh w
3 2 g £
< = = =

Score




“ T I
] B B B 1 )
el
1
oe g By P oy B
2 Yast TeTe < ¥ r
It ¢ BH-T [ e K
L
¢ ) m gi:ily Cand -5 o e s
<&H A.rnnﬁ” <“H i) f f
R wb HE L @ 3 108 <@l
I yE
S pmJ i _cfmJ < E, n.mJ el ' .ol
® d '
188 | & Jall @] ‘@l
& HN = =
L] Q b5}
B 8 B 5| a8 m g n.mJ g ,.._mJ

. 1 1 1 ] 1
% ] i B i
%A —td [
= i 1 °
g | ¥ 5
& 3
= HHH ] | f T i x
T 1
It [
B B B n~ T
His il ] | | b |
T ol
T
184 aEER
BN
122
" p 1 h.,rw
1
H W. | 1 1 1
<h D) L« 5 < ¥ N o ole olo
17BN A ) R 1, RN e 1 V. e

H

Vin
Vic
Pno
B. Cl
Bb Tpt.
Thn
Mrb.




i [2~50 e

3

T

g5

z_£

4.
/3
7

3

1

. . . o
/1
%

14 v 2 )"‘D m—ﬂ—

e e e
T i e T R

1
kL)

Trading Post

Score

»

e e

| I—

s
Y

L B _}r?

79
79
79
79

14
Vin.
Vie.
Pno.

Bb Tpt.

Thbn,
Mrb.




15

Trading Post

85

Aol S As §
] ol
__ o
I 4
I @l
[
>-WHV >’. n
| I
i o
Hox
1.2 .
et 2
| ] | ]
| ] | ]
| ]
B B
.ﬂ* .l
= X
E g
= >

185

Lk q '* Il
= 7—1

ik

85

o
we

@l

1]

17

85

o

B.CL

Bb Tpt.

Thbn.

Mrb.

Score




Trading Post

] B i ] i
@
s
g g ey u.w
Z;Mm-n Nilell. Alelil] >.Fi.
i ®
A ARy ey
| B i B i
T e
8
w2
| | B r B
N m.-- N Lvi N A
] f N
* ||[® ® R
|
I ~
e
i | i TS fmJ
<L <O .
m N7RY - anm\\v . s e ﬂl

Vin
Vie.
Pno
Bs Tpt
Thn.
Mrb




17

Trading Post

B B B B 1
B B B ] ]
B ] B B f
¥ B ] B B
] B ] ¥ B
d sake RaxH Raee Sakh
fay 1 & "
MY A &N Mgt A el
__ M
B 4 ! 3
ol
@/
en in A.r.
q ; <D Y
2 5 5 TN ﬂ,
g s s
S S £

97

M.
< B\ <771 <@l <[] <@l |
=
g N o
_. 1T I.Wﬁ\t 1 . @]
[ znn B u S
#ll . g a4 Aapd
< @ TT®|- 3 REE 2 . [ BEE
. .Y
7% g % e g
il R U1 < £ g 1
— TLE g f 2 o2
2 |||C. X YRR el [l RN
< |TTT® g Aald g oyt
IR .
i Yl
. g g <2 e
< ~¢ el q..nvnu i |T. i EEN
AEEL ) d o7 H 4
H sl e
ﬁ TR g g e o
N “TTH- 1 YRR 19 .F(;
< |TTT® = o 4 4y
I meallls mteal
TR n.mJ > Nl P 444
Lﬂ #. = Lu.nq
| ] ] i
<N NG i, NG =
m [ S N © S 7 ﬁ

B.CL

Bb Tpt.

Tbn.

Mrb.

Score




Trading Post

18

103

1T ”“T” TF T
T <@ | | TTT8 <@l
™ i 1
4 B e F ) x;mﬂ N g 4 v
_, TTTe - 1] N 1]
. (3 1RER -o 0 | 1
wITTTS n Y .@W 3
1T ﬁ T77% - ty e rd e
e
] ] ] | ] < MWV zIT. Q. ENE :uw ol
1 4 4 ¢
W N oy g 8
% T7T® -
ant 1B . e - il
- " TTTS . :.." H”lT. i E
— TT7% - ] 8 e ¢
mi.N
B B | i
fard 1 I8 <@lll HILE . RN
< |1HW oy N2 oty ¢
17T L B
TT% - TRl el e g 11
|| MEN .HW Ish-
$- T
] # | ] ] 1nuw. St ot P "
TR . . TR - .
™ IS
IIHW A% pov % T
fe: i 1
L it sl nE A
] B F ] % T R
— TTT®- g g o e
are
1 g TT®| @l TIT% - .L};
<Ml p H
] w oy N N A
LB )
7% » s 18 &l TTT® - o]
Iix TR -
F f B 7% & Ao A% o, Jadt
Br.Y
P — -
et =
T &
=u
o ols A oo ool
W° =¥ A, P N - <N
~ ~ ~
NN
N
= £ S g = . g <
> > £ © = £ M
A @

Score




19

Trading Post

<4t

<

<¢H

<44

mf—-(ﬁ

109

B ]
] 1
B ]
ong [=cp
3 S
™ <
Y
Pa P
ta aH
TS <4
RN |
M
Ad L - s
e || <]
l‘!i Ak

A A
|k\ T
I; ¥|; +

A h b N

s
J /1
e 3

N
ESSSSS 8=
g

T W
A

R

»
A A A A
= o

Vin.

Vic. IE):

[TT] N
I 3
]
N | SR QY =5/ 1
oo = vl ﬁﬂ
==3 ]
L
s R T RS S N R o5 Y
% N
T )
8
B 1
=N =Salllre =& 4l
S A
o o o cau o
e A
M mﬂﬂ oy
A @
— ~
Py ¥ 1 |
A
)
N s
>“MIVr f
te L
unlw.
N
EL 1S
] Unl |
] ]
@
g o
o @
i Ly g
Ll
ArY
BE i
@ N
o i
\nu!. ] ]
o p o'
Ml p
L :
g M N AN, P f,

Score




PN

L &1
I 3
>

24
e &
24
.

- ———

[y

A6 i 3
gl k
H_u bl Ll
-
b
d . 15
A terh m
rnl L
Z W_
Wv =3 Ml ”
m B o g
g oy
W
| ] T B
T 11
I
B | ]
<N <N ol
ST <IN )
N NN g
T = K )
w > >

120

24—

e

<@l

/]
b 3

4

L f)

115

115

B.ClL

Bb Tpt.

Thbn.

Score




21

Trading Post

T
|
] ] B i
1 L
L3 ]
] 3
t ﬁ IW I.
3
“TT% -
mI.N
BN =
ak
g
B F f b4
quxD W -
2L\ -
B i
% ot f f
\/tlll thw_‘>f Ri.N >f
.\ BN
‘QI.-I |lﬂ 'lﬁ.
1 T
:thD !nwahw ! A
i e i e
ot % i
| |
ak ak t
Asl]] A TEIAS
e
n.n..# =N D& #
~ ~ ) ”..
NN
< = o o)
s > > £

121

>
e i d
i L
< 2 4'd
L S 1 axN
o~ 3
P an N
-

P P
I-“IPLL
L —

v 3
&
€

Yy
%
|14

o

2/ W\ \
i B
T2 i 2
e B
I i i i
2 Ai;u.u M Y
=S E /e R
[

Bk -

e

| Sy

e =S




r /1

/1

y /1
-3
/1
¥

T q
o0
/)
he
/)
x

[} 1
[} [ i
> i>
1 &%
|-~ hocesd
T~ J&
13
[y}
& L
y /)
=
[y}
r- L}
M
X
[y}
e — 5
J4
=5
)
Sy d

TERA TTERA T AT
A A TIEmA
o V Lo
s :

b
q

1 i PN
> >
| i
! L
& ﬂ
> >
il |
1 1
y 2 |
—ﬁ—”r%:s—_—q.
> >
[
N -4
LY Eq >
1 £
T A &
] JAY
R
: =
- Py
—Ha——e
\_/
b/—\'
. i
1 il
I |74 y 2
L4 Py
—
5t
- 3 at y 3
7 Py
¥

1
>
]
1

L.

i r
>
i
1
>
|
B

>

T®A A T

|
28 o

T
B
b
T
B
i"‘v
T
n
1<

™ >
T U 2
] ;\‘ @
N4
. A
: IAY
H— &
= Y
S
.
H iz
I | 4 y 3
&
- be
PR
1.l p 2
y &

PN
&
P
L.
T

1
:
i
3
>
1
1
>
i
H o
>
}
s
\\/’
i
- =
fa—p
|4
P
- B
17
| 4
L.
. s

Trading Post

|
>

T®A A T

b Uy
i

7
1Y
7
T
1Y
P

§ n )
AN

ANV
3]
Vic. ILS?;
127
A
| & an Y
ANIVA
)
127
A3 V4
)
127
o,
P’ A
£ (7]
an YN
ANIY4
o
—
L
=
127
A
[

Pno
B.Cl
Bb Tpt.
Tbn
Mrb,




23

Trading Post

e el
TS @l
= & & § &
Busy o
B B B o _
,.r-w E
i g | =sg||||l=sd| =2 [l]]6
TP & i =
B ] 1 | | ] n= ]
NeX .,#..Mm =0
i ] r | ] F 11T m
: '
! f - §
RS HIREUIIR NG
o o N
N HT TR ™Y 2Ty ¢
e ~ ~\ ra ~
NN X . .
=5 ¢ : A :
m




Trading Post

Vin.

Vic.

Pno.

bn MWF
e ] '] 4 g
[ B
o 1Y "
B ]
ol ~TEHR |
[y .“Wﬁ‘ // \
ik R T
N
g ] B b e
| I g
T 1 Vil |
an ﬁv
HS M @l
b ’
44 fadd g
~Th Bkl e
BL. N
H g |
] B
b L .
=3 ﬁ
ll..—v 1] / Hl
s 1T®
2N
| ] i M.. T
L ool ool
DNk an), = NP
e Ve

139

Ay ol Ryl
< 3] <} (L] <
& iy g
T L] ¢
8
3 N R
H m. II M.. klli m._ Ere Ml
o g oy g ]
i i [ i
g g oyt o
N AL Al A
R
] ]
I <N
e
i i | e
L L _ :
Llﬁ. RiaL YOS YaA Jeh B
i .
s o o
1Y \H Ay eyl
..h.muV -mw. A.ﬁur A
A Nl IR
[ L i [
i ‘_ i i
A. AN ku.“w.\ A'ﬁur B d
S SRS &
N AR ol
IR ¢ , 8 #
N g
5 i g £
. = ] s
x A




25

Trading Post

145

145

be-

ANIV.A

I T KD
|
1

y 2

P |

[ 5

B [
T '\
| L
BRI
T '\

2 %)

1 i

T J{al

147

145

—3—

e

VY

] ]
& Ik
Ei.N
g Rk
.~ 1yg
e H
ID.1|V iy
9 Cnl
i i
Q@ Rl

<]

17
¥

nf

14.
L

17

mf

145

Mrb.




I =" 7AY ; ﬁﬁﬂ
A.:: ﬁﬁ?tﬁ- mﬂ [ YEIR ﬁ --t‘h mﬂ @l . _
¢ e s 4 b T TR e i e
el .
| | _ * I _mv ﬂm. A.._.___r T
@ Il /s sl 1 !
sl LTS v SR T (W, & ,?ﬂw_ &8 ||| 54
&l i . e &l vy ¥ N® | KB
L e e & C 8 R _ _ _ _

o
A
S
#A
S

A

Trading Post
R
T
T
L.}
o
——3—
—]
@
!
1
y ]
bF A g
I &
& T
I
l ] y ]

a —
—q f
1 &

T &

i oy, ad e oy
QU qL ] N Lw.wm 3L
(& & ( BN/
nEER ] L i g | i
RER [ AR / L1 ¥ T!.l o
~ 8 Y N8 Ik i H ar o N gt
3
g i g 2% g ...nu T
<7 % oy 8 N

151

o)

g TR
D)}
151
)
ANV -
D]
=
151

o)
oy —
e
151

o)

P4
151

L f
=
=

151

3}

26
H
Vin
Vic
Pno
B.ClL
By Tpt
Tbn
Mrb,




27

Trading Post

cd 2 & CRAE Com|| & oo
=g LY
K
N Hh T$- <t “H gl@ie~
ihw..p
o
M - P Paniing . o~
19
- rin P -
Lv_'. - ’ R
4 &\ N
N - pian e LmH
= A p _H p l.ul N
3 3 |
<@} % < TER <@ i@le
ihwlb
o e ey e
<4 4 MR <R TR <
g gl oy g M.. e
A'._l 9 |hw_‘ < BL.N ) > 4 -._.fll
N B
A fald S 4
* AR iR
rerg ak g e
ol ot g s
o % | @] .--.{. q@il
111 AR TR, NN
A TEPA Al TEPA L AR
ol 11 1 A
E=3 e
[ YA B ; L [ -
e llll T T T
mh 7h/1nmw.\v mh
NN
E d g
> > £

rit.

157

1\

1
7

P&

&
L

£
&

mf:,:_\_..-:_mpb:_;’

A

._ﬁ,

oy g g g

@ | @l
BN th

| 18 f /...11

% vl o]

L [ i

] ] ]
xnmwd il = &,

R e T
S £
m

17




Triangulation
Transposed Score a g Jentsch/Bacon
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These two separate scores are to be performed simultaneously,
and are only approximately intended to line up visually.
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The two quartets have almost the same exact music to be performed at almost the
same time. The brass centered group should start just after the strings based group,
perhaps starting a few beats or so after, but no precise time interval is required.
The two groups should perform independently. They do not have to share the
same quarter note pulse, and they only need to be "close" in terms of tempo.
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Double Chance instructions

Instructions for all instruments:

1. These instructions have been provided to explain the modified aleatoric natute of
the movement. All of the members of both quartets have been given similar
instructions. '

2. With a common quarter note pulse taken from the fundamental tempo of the part
in front of you, the members of the quartets ate instructed to play measures from
their parts at random. Entrances may be concerted or staggered.

3. Given the music you hear being made around you, feel free to make improvisatory
choices about which bats to play. The idea is that the quartets will perform a shuffling
of the measures on the parts. It is fine to play consecutive measures, but no more
than five in a row at a given time may be played from the source material. Individual
measures may be repeated at any time, but not for more than three times in a row.

4. In lieu of choices based on personal aesthetic decisions, at any time any musician
may instead choose to be as mechanically random as possible in selecting measures to
play. One may switch between aesthetic decisions and random choices at any time. In
general terms, choices that seem to “go together” in some traditional harmonic sense
are neither to be exclusively avoided nor sought. The spirit of these instructions
though is more important than the letter.

5. Articulations should be faithfully reproduced, but dynamics may be improvised for
patity with others at any time. Ritards and fermatas should be ignored or modified so
that one’s improvised part more or less “keeps up” rhythmically with the others.
Every performance should be different.

6. Inasmuch as any measure with any amount of beats may be performed adjacent to
any other, the movement can be considered to have a basic quatter note pulse with no

bar lines.

7. As another aesthetic choice, musicians are encouraged to improvise rests,
especially if the aggregate texture created by the two quartets seems busy.

8. As the two minute mark approaches, the conductor will administer a “pre-cue with
ritard and dectescendo” leading to a cued fermata ending,




9. Conductor’s Instructions: As the movement approaches approximately the two-
minute point, you should have the attention of the quartet members. Be listening for
a moment at which you feel good about signaling for a fermata that the quartet lingers
over before you signal the final cut-off. You will have to use your judgement as to
what might constitute a close for this movement. Administering a “pre-cue with ritard
and decrescendo” might give you more control as you approach a final ending
fermata.

10. The overall result should be a “dream-state” or even “nightmate” version of the
score - all of the major motives switl in and out with the thematic and harmonic
tesonance of having come from something unified. Like some sort of “musical
tornado”, Donble Chance carries with it all of the important structures of the last town
touched down upon.

[02:00]
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Score Double Chance Jentsch/Bacon
from This With That
Players are to select measures at random to play until cut off’
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to line up visually.

’;-
y
)

P S e o Yo T grellrere dop,e = g
o e E PP LE P EEAEr et
® mp ) —— mf ———— mp mf ’
improvise pedaling
> 3 9 3
4 e = =
~ feees s393 gj = L
Piano np mf::zx.\y”w — = mp mf’
S = = L e == s;.::'
m— o e =
3
3
3 t i |1|l
Violin = AW — = o
— mf __————mpf
i
Cello 1 A | 1 1 | o | }P—r}
e L R =
= mf - mp ™

Copyright 2015 Jentsch / Bacon




Double Chance

7
ot 9
B.CL | Hey e e e ——— - £ e £ £
e | | ] |4 I | 1 I 1 |
—_ E——— <l
o~ o — — T
Trbn. $ 11!7 ‘; : 17 l. IF. ﬂ 1 i ; ll
I I 1 4 1 I X 1 i 2
—— —
)
sousa | T — : 4 ! i
:%?- = o — e =k =
S S — e \__—____//
B i
fH
Mar. B % y 2 y3
Py K Py
I <
SHE—F = ¥ = Ea

5]

pocorztard atempo poco ritard a tempo — —
W*ﬁ be Fe 2 fe che,
Fl. S T T 1 1 T 1
G —_—— : % :
!5) (mf) e mf == P —————
4 3 a tempo
% pocoritard  atempo poco ritard
Yh . T t T T . - i 1‘= ; Jh : : -y T 1 i M)
R e e e e e o e — SEeeTIPE S SEESIs = s = C et
o g e T i = gdqd & S ([T > > o i
—=_~_————‘;'_“—'__“
Pro 5 (mf) —_f Jf ———mf—| P

% poco ritard

oco ritard > —
L . u atempo P -  atempo £s ?”. e #,’ r_
Vi £ e dr—— Eerrr—frpir—o e w
() a0 e ~ - f mf=—{P______——
pocoritard | g tempo a tempo
oco ritard > ﬁ.ﬁ FE
_ AN . ﬁp g £t B e, o |l
Ve. = —W e T ! H  — j—
< oam 1 1 : 1 T - - t Y T { -
o | i mf—p____

score




Double Chance

QN <

h = hA na

9] Un ba 5
e e
iy m iy > ™
..nu L oy a= 1W
S Jald g F’
T8 oL Al Bk
e 110 ol ek
e “11N ol il
1 R 1 111 14
T g 1y ol

19 > Fr 19 > un
TR TR > T .rz.v
..IIP/ lllﬁz l....f/ 3
TR e T L
N NB N3 2

2N a NG A,MMMH

n@s e in A il
ol T ]
mw_ IS il I
e
[ 1REN e L
mhmux ﬁmJ i mmJ unn:lpmJ 70
< < | il ry
L.w.e c/ LN TR
L ;nn”.-l.
L b I IR
P BEL )
Tl 3|8
L
- ==
c{-- o/ D Em,mn
Rint )
& ] s o hw!
. & & (lel W_

H .W”ucn m. m‘wu W uﬂm..”N !men
i - &l o
allll f - #x f £ ..MYMJ uﬂMwn
e 1 n
AF'I 1T V - bt

@l 1 e
ol T il QL
Ul e I o/
i /[ il {l il
L 158 ] B He
o] I LY
A#{. M i dll
hu@d = N = ﬁ, N = 3 i
£ E g S

mf

f

score




Double Chance

xm ‘An., i P ami H“v
> a v \HH'
=N
T TR
iy ] Wrip
. T L ]
W Ji| Hﬂv
L] v LHH‘ .
N
e TR
oy o Cn bkl
||1aW QL T \ TN,
el v
o T
TR ot T nde
\ |
LHH!
ol
||ﬁ & TTT® Ji.
TR i
A Al e
ol N/
=Y 9 NG
3 g g g
2 & 5 2

ritard

a tempo
>

cia i cAai unl cund
T i N 1l
' i n
5 Bﬂ [ .‘ﬁ
ol ¥ T
o i
o >.L TRIA
A ' Wl 3
R.um% b ¥ W. o 2
ol o el 5 g
! s 3
S gl
\8H ~ s % As unn>f
L] F!u
K
. *.)...1
'Y AR
ﬁ P 1
) g
@l
wu_lll .IMIIH_ ° Lw‘
Sung suny Supy Supy Suru
& 5 5 E
ol ! = " =
S sl i
=Sy ElasH N e
Milii b i)
- H— m
kit .
'.—||I ] |Ml|... uw h\...k-"|
K it L3
sl R nd !
[ 0
TS
L 1A ! | N V
ol TTH TN
8, & 1~ H- &
i | & J
“ e i
Ly |
e
.\
T L B
a1 H T i
B ek
#d ® <N ® ﬂ, Ny =
: : : e

score

18




Double Chance

o)

NG

ELV
I T g
A nRHu‘
I
an.. e hA
Q) i i:w/ Fﬁv
Iy T T %
i )
i i
N N
i
hA hA T77%. h\‘
ol R e Wy
el i | WY
ol | e

B.CL

Trbn.

Sousa

-
=

———
£ £

D.S. al Coda $
£
T

/T>>

i 1
1

ki

!/—-—\
""&i 'I @;ﬁ'. e ®
i

L3
==

feto

.

i

D.S.al Coda

s pop

P

i

D.S.al Coda
>

Protarifepferts

s fale

mf —— | [

fol e oo o

2

.

Y l——

score

i

A ) £
b hwx!m 2
M1 €
A&
L] ] 9 A
= —x
3 E
bl | 'Y )
i e
-
L q o
[ 5 :
Sl
“_ & 5 M E .m,
S Su “
2
=
~
§ =
S N
B 2
2 AR 3
*ﬁ ..m S
3 PR g
o R
- : : s




BN

freely

Ju——
p\_/v

9

o)

\Y

el T ae

ritard
ritard
ritard

g

f
S

¥

X

Double Chance

n
- A B
Ak

e

b

X

s

, b

]

e

>
@

—T ﬁ

S
S

o helbete of

)
29
29

B. ClL
Trbn.
Sousa

Pno.

score

> ritard

S

e

s fe e,

29




Double Chance

) AF,: A j4vv
Mh ﬂlnur. ‘Fr'
¥ NP
b B 2 W\”.
T i N %ﬂ.vv
-0\
N
TS QA a1
e
..h_l..: M mlf
3 3 2
8- Wl Wl
AY
L“xnu 1 e ] ane
e8 Bt
o \mu} i-#, T
T n i .--L
- ok
Ann..v % ;An."u
p Qw
-
NG A,va NEh
— : 3 N
&} B 4
o = 2 m

A.ummulm‘ A.u“w_ M; A.ummul mumuv m‘
L .u‘@w
¢ o mnwi Q" Cat i
Ul AWW it Gare [T
1 J ! i
i A
@] .r-— 1 TR
Ml g =l )3 ?._N
M F-— W B W = F-— ,m_ T® m.. = -dm._
Ml«:n 8 % .-., | s., ol 8 " ||40.v
Y
s = I bs) b )
F--l ﬁ.-i
@ 1
Fw_g -Mi _l._. TIL)
L8
g{g ! L L ﬁmJ T
e ﬂmJ pmJ . =8 5 knnvpmJ
L YRR
el
& a m
N Nind 2 Sise
afros NS Y < 3 ﬂ, by
A Y rd
; g s ¢

score




tsch/Baco
Score The Long and the Short of It Jentsch/Bacon
from This With That
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J=116 4]
. /) T - T - 1T I - ] - I - T —
Piccolo [ | | == | | =
) In absence of a specific indication,
use your own judgements about use
A of the sustain pedal.
- - - - - - - - -
R -
o D No pedal until[16.
iano P R S , .
—3—| —37 loco —3— /3z _
5 - wor — 7 — 1 r
et A e
o fo R '
g 3 (kpgv#
o’ h mf 3 —
Violin ﬁ* - - - - - - =!
e 4 &
gv—'
1 m
: | | W e
Cello |FFf—= = = —= = e
= i 1 ‘I. :I %a kil ! i 1
N ==
mf

© 2015 Jentsch / Bacon




The Long and the Short of It

@l Sy 3 Ay

- QL

QL ....:L

CL
B Tpt.

.
ol
1
T

mf —

o)

Thn.

Mrb.

be

4, de #tg

1T L2

P A
" 4%

il

2 ¥ 2 11

|y

_ [N J—

i
3

I 2 o 2]

€ an )
<

141

=

£ £

4

b 3ot

i
1]

@ U, ﬂ‘ﬁ #12

T
] R e —)

Score

e 3 ——

Picc.

Pno.




The Long and the Short of It

[$]

S
e

)]

1]
33—

—3

1

1

Th e
<

S
s B

el 2P

Il
I
‘\3

i
|
—_

V4
&8

17

1] A
= . Q| m; TR
1))

[
i o[
i i -t
i o i-dv
AU
i [T
i [
BBk
T TTelA

17

B B | ] B
| ] | ] | ] | ]
oy g g e
19 1o 9 [
X Ran o @ M. nl
oS _H & S
By o 97
1 o¢ g g
...H. @ | 118 a2
7 -
TS| - .H” | |
o s
5B L @l ) | | |
& P
_ &
Ml <@l L) 1 |
2 SN ( 2
"]
NN

ClL
Bb Tpt.

Thbn.

Mrb.

Picc.

Ve.

Score




The Long and the Short of It

¥4

y

J

o

17

B

.
e
1A
¥/

S

£
2.

AN3IVA i
o =
Jp

ClL

Bb Tpt.

14

Mrb.

P —

p—
@
]

e R —

—_3

T o I

I

k1Y)

Iy

(X

e’
“—

E=3
..«#u;
L 18
&Wﬂ_ Q| \
|!4W¢ .._ o ==
AL »
~ 1 | " il I
) |
=L e
Es3
.23
A
E n AfmJ mm = LW =
* & 1
) o]
]

Al R
~NEre ) Myn i, )
~ ™ \

NN L
5] S g .
£ £ = >

3
f

Score




The Long and the Short of It

17

17

y 4}
188

S

R
17

CL

Bb Tpt.

Thbn.

Mrb.

=

17
| 4

4

&— 171
¥
—3t-3

V3

4

-
—

| 1 I
[7] | I 1 |k\
i S—

®

@il s
AS o
il
)
]
ALl h |
aeiill. {T]
s = =4
LR
hii i
X%
F-@ - e
@] A 4
adliil V)
um--_ 1 JIRAl
Wl
1 Q|
T B ]
B =~
™ i
N R - nt,
~ N Y ‘\

T
~

Score




The Long and the Short of It

20

1 ﬂ | ] ﬁ
- N )
nx I s A
. .l '
iy e el A |
s s s ’
. i e ek A
hil il il
0 s 4y ’
- e el 9h A
e I L
A 11| S| 1 1
nx ™ el A
- B
| L_-.m.. al '.\W
s ° A SNh: /e )
Q. :

Bb Tpt.

1M (o[]]
ATl
L
of A
N i nuo/ A QL (
ol y amm W, “m-e 1
I 1]
I S
oy L1 v b || ws. QL]
i sl
g LT A'Ruv, T A
[T i ] alih
ol Tn\ J el ] gy J Ik
it J el el
LT Afﬂuv, T lh
rs, il
s i v el el TR
el .Mkn ‘.il- 1
g LT A#V, T
i % T ]
IWH T-\ , g 1 Ve o
'.blll 1_3 P a \ ‘.II
1] H [Yyail &L
1T Wl A
QU J \ Byt --w K
] \ ’
) 1] !l
= Ul 1l sl
Y pmJ S
ol
BN oot I A S
2 WP .9 M DR i,
g g 8

Score




The Long and the Short of It

o T, 1, ]
@l i3 1 @il T .
e
s I B RS
&
ah g g Fod
..—:L.ﬂ ITEY Jath
H ot
.* ] Y et . q
.o .t.l
& e
s YIRS
< NG e B
e Vs e
g £
© 5

i L
- o
T T T
] BI.N BN . =
TR® | B~ M 18
il
ni.N
: I w || i
TRP || B9E TR T2
LN =i.N
| N
ATTO|[® QA Allal PA
s 4o \
A
%id-a M LI b
Qi
L
/ e @l / o ol
7% TTTe
mi.N . N
]
L] I%W.M T mn
i
] 11K TN /
el @W G QL TR
.y -9 ..\
=N
..AHH_-
[ W .S
1 i
- N__A ol e i -
=¢ s 18 3 RS
m [ o Nis mi
R A4 * gl g el
il S wlll . 1
i M &gl @ 17
NG NG ”m,@u )
R —— — —
g S g s
< & > >

Score




The Long and the Short of It

27

°

CL

B Tpt.

2

27

i:::¥———-43F——;:

Thbn.

b

Mrb.

mff

—

bod

bel

T NG TR R
1l O
— - .\
11 ANE o
IR el N g:d
T TT®
- e K.\ IZ
TG oL TR TR
TR 13-
1 i1 ]
' g9 TR §
IW D!h mi.N i
[l 1y
18P | me |8
N n
s, S
) : )
b 0 o/ D0
REN / Timyl
R
il 11—
i olb o 1] \
RIS -
N .y
@
LEN "y
]
)
I 9 &
NP R BN . :
R W T
o ; = g
: > 7

Score




The Long and the Short of It

Ak ah. e
L aY -« L 2%
-4 -4 ! 4
-q @ 1 XY
§! it b ‘4
-& -4 k -4
s s : ‘4 $
Q
iy ~ Q
2 -l dle il glie el gl il
T e e o 5 e 5 o 3
5 4 3|E % Mz Ml S 4 §
£ N g || & o S
1N
2 e §IE ¢ gl - Wm ol g
IS I T SEVL I R
NER X RER
" S =
8 B 5 £
£ = =
m

55

—3—

€

—_—3—t

N 0 Ll
e\ &
il
[ THE L]
@
o
] @
_IIA 1 .
TTe
.ll.@g EEL ]
ek | v
e |||a/
y @l
LN
TN | 18
]
TR o % T .LW
TR TR
- |2 LN
|0 0|88 o 3
|hv|.nv IDI < Hi.. L §
e
> BI.N
q
] Wnl
Olo_ Q|9 0 T
LI s Lo\
T \ TT®
M.\
Re) ol
R a TR N Hl
] | N | N
] R\ 11N T Nl
AT i 3
_ AN
q e o] G
N . A N ol
HMM\\U a Inm ﬁ Ay nm\ ﬁ
I3 S £ S
o S = >

TRA

3

Score




The Long and the Short of It

10

Thbn.

ik SRS
am.lxx: ] ] Ao.i.. \\ ]
TTTO QL
\--MM“ hw;
4 ik ]
\, uwn ' - anvnn. %
ummlt ..ﬂﬁ.ﬂ_..ll
1 L YREE
il i1
L] .\ ﬁ ] [ 2R ._ ]
Aai A,_V_: &
Qi ﬁ
¥y
] a | ]
mill
QL
L
] ] ]
¢l m..
m - - -
o e N
L
alll Rk el 6
-5 ¢ aeie A q610:00 <
Al qad  @IRS D
ﬂﬂlnm\\d ﬂhv \\d ﬁ ﬂﬁ-”nm\\v w_\
" T

Score




11

The Long and the Short of It

-
B a ] B | |
B f ] B B
| ] 1 g | ] i
] B B B B
. o -4
li i -
- & Lm.{ & Lw.-
["Hin X ks
_Nal
N ] =
g 18 LY
L Y
bl oo 1 1Y
3 W\U .
= o = -
- £ £
m

i
ﬁ. d h A. J A. i
i RS
i
COTHTTT
£ [0 X _i-. | |
E " v
3 |
8 i ._ L
CTTTR [
i by
] m N ] ] H !
| \ hid ~
= |l R TR
[1] IA) [ TITe
T .' o Iln‘
B _. T vv y ~, TT7%
il il
ool
St 3 =53
! « TN i « TN
\ E= \ e
S Sl
il S = ©
o A R
o W o T .0 @l " ; 72]
o) 4L
] mm i _ ~. .V At!- g
a3
2G| 1) pmJ &/ nmJ
/I
| ] o b
=K
[l
et
2 2 C & -9 c y
o ) o) {
e
g § ¢




Broadcasting in the Blind
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These two separate scores are to be performed simultaneously,
and are only approximately intended to line up visually.
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Conclusion
from This With That

Jentsch/Bacon

Phrases, numbered and separated by aspostrophe, should be played in a random order. Not neccessarily the order printed.
Each player should play independently of the others but with attention to the overall musical result.
The conductor may or may not cue the players in and out.
The movement should end when the other quartet reaches their Fine. The conductors should coordinate this ending.

Trumpet in Bb

Trombone

Bass Clarinet in Bb

Marimba

J=144

Flute

Piano

Violin

Cello

These two separate scores are to be performed simultaneously
and are not intended to line up visually.
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